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Anne Deleporie: Einstein, Marx, & Mallsse
Seplember & - December 8. 2013

Anne Delepode’s Einstein. Marx
& Maofisse s a series of works that
the orfist calls photo-frescos. Part
colinge. part painting, Deleporte's
work is created through o chance
process of collecting newspaperns
late in the doay. of lang ofter the
news s curent, Eoch photo-fresco
begins with one or more sections
of the newspoper more often
than not from The New York Times;
this group of paintings on view ot
Bulova i based on newspapers
publshed belwsen 2005 and
2013, Deleporte's relofiorship to
the news i different fhan yours
of mine. She collects newspagers
whenever she can,  quickly
checking for visugl interest, From
fhis news corchive. she unfolds
and pastes the newspapers onto
wood, convases, and in many
cases. walls, cellings and other
architectural detagits. She fthenh
locatesimages from the news that
she wants o highlight by carefully
painfing around tham, filing in the
gops between ihem with solid
color, most often a pale blue and
mare recently, blaock.

Ar g viewet you might be
immediately drawn o cerain
detals in each ponfing: o
color wheel, PFicosso's portroif
of Therese, the Mississippi River
sculptures by artfists Richard Serra
and loel Shopiro, @ crumbling
loaf of bread, a swimmer cutting
a long stroke, the rght field pole

at Fenway Park. t may look ke
the frescoes include more arfistic
imagery {references to da Vinci,
a painter's palette, ond fthe
aforementioned works by Picasso,
Shapiro, and Sera) than non-art
images. What do sections of com
on the cob. chesse fondue, o
red robin, and a bull hove fo do
with art® Which of these things s
not like the other? In viewing, or
rather reading, these artworks
pictorally, an appreciation
emerges for the arfistry of print
media: photography, drawing,
typeface, and poinfings capiured
within Deleporte's paintings. rich
with shadowed depth, suggest o
three-dimensionality thal makes
fhe news all the more surreal, The
bockground (ot in Deleporie's
case, the floreground] of the
poper enlivens our collective
reading of the news.

This s no doubt an artist's filter
of the newspaper. Imoges ore
privileged over words, suggesting
a different kind of literocy.
Deleporte's  selective reoding
creotes a sense of order oul of
fhe giut of visual and textual
matter we tace daily, both awake
and in dreams. The way in which
Deleporte's waork surnmarizes the
news, bringing together chance
occumences in prnt media, Is
imtegral to her art, while it alsa
leaves the door open lo the
viewet's subjective reading. If you

hoppen to be an ovid reader of
the newspaper, you may fesl
familiar with what you're seeing.
the gestalt of past popen read.
Q. specific symbols might trigger
associotiors that have nothing
fo do with the arfist's intenticns.
In foct, three of the artworks on
view - Mafisse, Mone ond Einstein
{all 2005) - are from the same doy.
and two of these works, Matisse
and Marx, were made using
duplicate copies of the some
day's newspaper, demonstating
the possibiity for voriations in
casting these contemporary
hiemoglypns. Even it we ogree
with Deleporte’s emphoss on
these three historical figures for
thelr syrbolic value in ort, politics,
and science, ow individual
undentanding ol the news and
the wiorld Is distinct. Like the news
itself, Deleporte’s painlings leave
certain defdlls fo the imagination.
How one image of detail relates to
another is part of the experiment.
The real mystary is what Deleporte
chooses to cover up.

Sarg Relsman

About the orlisi: Anne Deleporte
lives and works in Long lsiand City,
New York. She works in a variety
of medic—including painting.
sculpture, drowing, video, and
numerous projects of hers have
taken shape ds public insfallations.
Deleporie s curently completing

a mural for Highbridge Gardens
in the Bronx. commissioned by
New York City's Percent for Arl
Program. Her large scale work
has been presanted in exhibitions
at The Dallas Contetriporary and
mMomenta Art in Brooklyn [both
2010), Museo do PFago Imperial
and Golerna Loura Marsial in
Rio de Jaoneiro (both 2009), ond
Prospect.] New Orleans (2008}
Deleporte has exhibited nationally
and internationally at the New
Museum of Contemparary Arf,
PS1 Contemporary Art Center, the
Sania Monica Museum of A, the
Shanghai Ant Museum, The Centre
Georges Pompidou, and Musée
d'Art Moderne,
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