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Devoted, eager, and whip-smart, Kelli Vance's early success 

out of graduate school was not unexpected. While her 

slightly pulpy paintings can easily be read as psychological 

portraits of women, the varied interpretations and emotions 

they produce often reveal more about the viewer than 

the subjects. Is that subject a seductress or a victim? Is 

this one experiencing pain or pleasure? The anonymity/ 

obscurity of the actions hinted at just off-camera further 

increase the tension in the work. Borrowing devices often 

used in photography-tight cropping, suspended narrative, 

Gaussian blur, etc.-Vance pays homage to such artists as 

Marilyn Minter and Cindy Sherman .. and yet she dwells 

completely in a territory all her own. 

-Erin Siudzinksi, Assistant Director, 

McClain Gallery 
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