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Christian Eckart,
“Monochrome
Paintings,” 2000,
acrylic urethane
lacquer on aluminum,
installation view.
Robert McClain.

Christian Eckart

RoperT McCram
Houston
In liew of waditional religious symbolism, Christian
Eckart draws on the language of abstraction to create
a new spiritual iconography. The minimalist con-
structions presented here consisted of painted convex
and concave aluminum surfaces mounted on the
gallery's walls, The artist replaces the characteristic
drama of Renaissance narrative paintings with bold,
virile abstractions, and monochromes in exquisite
hues—from red and dark purple to ivory, cham-
pagne, and green. Depending on
lighting, angle, and the perspec-
tive of the viewing eye, sireaks
and streams of acrylic below the
high gloss surface produce dif-
ferent effects of shifting colors,
Eckart, who also works in
stripes, presented an especially
powerful work here, Sacra Con-
versazione. It ttle referring (o
Renaissance depictions of the
Madonna with Child and saints,
the piece consists of four vertical
stripes of vellow, green, red, and
beige. Also included in the show was “Zoolropes,” a
serics of small panels with expressive holes cut
through the aluminum surfaces. The artist relates the
holes to the uptumed eyes in Zurbarin’s portraits of
sainls. An excess of interpretation, however, can de-
flect attention from the enjoyment of the radiant ob-
jects themselves. —lleana Marcoulesco





